TEASER
FADE | N:
| NT. WEST ROSWELL H GH - HALLWAY - DAY
LI Z and MARI A wal k and t al k.
LI Z
| don't how to describe it, Maria.
VWhen Max kissed ne. It was |ike so,

like... like | saw things. Like | feel
t he uni verse and...

MARI A
Ckay. St op.

LI Z
What ?

MARI A
| know just what you need. Open your
nmout h.

LI Z
What ?

MARI A
Just do it.

Liz does, tentatively. Maria takes a small brown bottle with
a dropper an drops sone into Liz's nouth.

LI Z
EwM Vhat is that?

MARI A
Rescue Renedy.

LI Z
What ?

MARI A

| got it at my nomis shop. It's an
herbal renmedy that shocks the body
back into reality when the m nd goes
into overload. Veterinarians use it
calmw I d ani mal s.

LI Z
G eat .

MARI A
Here. Next tinme you find yourself
spiraling out of control -- four drops

under the tongue.
( MORE)



MARI A ( CONT' D)
(noticing Max approach)
Now woul d be a good tine.

MAX arrives. Maria exits, leaves Liz holding the bottle.

MAX
H. What's that?

LI Z
Oh, not hi ng.
(tucking it away)
Max, the other night, when you kissed
ne. ..

Bef ore they can go on, | SABEL arrives.

| SABEL
Sonething's up with Mchael. He's acting
wei rd.

MAX

Wei rder than usual ?

| SABEL
| saw himdown at the end of the hal
and he totally went the other way.

MAX
Maybe he didn't see you

| SABEL
It's like he's avoiding ne. He
practically ran into the bathroom Go
in there, Max. Find out what's going
on.

MAX
Ri ght .
(to Liz)
"Il see you later. Sorry.

Li z | ooks di sappoi nted, as Max heads toward the bat hroom
| NT. BOYS BATHROOM - DAY

M CHAEL washes his face carefully, sighs. He turns off the
water and | ooks at hinself in the mrror. Max enters.

MAX
M chael - -

M chael noves to the towel dispenser and dries off, purposely
turning away from Max. Max noti ces.

MAX (cont' d)
Are you all right?



M CHAEL
' m fine.

MAX
| sabel thought- -

M CHAEL

Can't a guy get any privacy?

The BELL RINGS. The other guys head off to class. The
bat hroom s enpty now. M chael bolts for a stall and | ocks the

door.

MAX
"1 wait.
M CHAEL
Max, get outta here.
MAX
You can't stay in there all day.
M CHAEL

I'n1serious, man. Leave ne alone. |'|
be out in a sec.

Max goes and pulls the bathroom door open. Then lets it sw ng
cl osed. M CHAEL cones out of the stall . Stops when he sees
Max still there. He's been tricked.

Max sees sonething that shocks him-- M chael has a bl ack
eye. A beat as Max stares and M chael turns away in shane.

FADE QUT.

END OF TEASER




ACT ONE
FADE | N:
EXT. DESERT - DAY

Max and M chael sit next to each other. No one says anything
for a beat. How do you tal k about this? Then:

MAX
How did it happen?
_ M CHAEL
(sinply)

He was drunk.

MAX
Hank.

M chael's silence is the answer.

MAX (cont'd)
Has it happened before?

M CHAEL
Coupl e times. This was the worst. Never
left a mark.

MAX
M chael . ..

M CHAEL
Don"t. | don't want you to feel sorry
for me. | don't want anyone to feel
sorry for ne.

MAX
Everyone's going to ask.

M CHAEL
Not if it's gone.
(then)
Fix it.
(thrown away)
| tried. 1...

Max is torn. He wants to help Mchael, but is this the way?
Hel ping himhide it?

MAX
And what about the next time?

M CHAEL
There won't be a next one.



MAX
You don't have to protect him M chael
He's not even your real father.

M CHAEL
No ki ddi ng.

Max reaches out and gently touches M chael's face. The bruise
di sappears. An awkward and touchi ng nonent between them

M CHAEL (cont'd)
| don't want anyone to know about this.

MAX
(torn)
M chael , you can't just--

M CHAEL (cont'd)
This is between you and ne, Maxwel |l .
You and ne.

Of Max, conflicted.
| NT. CRASHDOWN CAFE - COUNTER - DAY
Maria and Liz working behind the counter.

MARI A
You and ne, Liz. W've got to stick
t oget her, hold our ground. No matter
how they try and use their charm
they're like a drug and we've got to
j ust say no.

LI Z
| don't knowif | can. | try to stay
away, but | can't help it. Look--

She indicates the door where Max and | sabel have just entered
and slid into a booth.

LI Z (cont'd)
He obviously feels the sanme way.

Maria watches Liz's eyes gl aze over as she gazes at the object
of her obsession. Max gives her a |onging gaze. Maria picks
up a frying pan that's laying nearby and waves it in front of
Liz's face.

MARI A
Haven't you seen that conmmercial ? The
one where the girl takes the frying
pan and smashes up the whol e kitchen?
(then)
"This is your brain on Max"
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Li z takes a deep breath, when MAY cones in and goes to Mari a.
We can barely see May because she's hidden behind a stack of
about five pie boxes. It's quite a balancing act as she carries
themto the counter.

AW
H girls. Here're the pies.

LI Z
Ww, that's a | ot of pie.

Any starts unloading themto Liz and Mari a.

AW
|"ve got chocol ate, banana, rhubarb,
strawberry and coconut - -

VALENTI (Q S.)
Did | hear sonmeone say coconut?

Maria rolls her eyes, then shoots a | ook to Liz.

VALENTI (cont'd)
How d you know that was ny favorite?

MARI A
(rmovi ng away)
Excuse nme while | throw up.
She noves over to Liz.

MARI A (cont' d)

(whi spers)
He's trying to get to us through ny
nom
LI Z

How do you know he's not just interested
in your nonf

MARI A
| don't know whi ch woul d be worse.

Any turns to Valenti now.

AW
It was the |ast one. Sorry.

VALENTI
That's a shane, 'cause it | ooks awful
good, Any. And so do you

He's being very sweet, but still, she resists.



AW
Vell, see now, |I'd make you a whol e
new one, but it would probably go to
waste since on our |last two outings,
you never made it to desert.

VALENT]I
Ah, work call ed.

AW
But the thing is, when | make pie,
expect it to get eaten.

VALENTI
What about tonight then? You make it,
"1l eat it.

AW

Fi ne. Just renenber, Jim there's a
three strikes law nowin this state.

He smles. It's a date. Of Any, anbivalent.
| NT. CRASHDOWN CAFE - BOOTH - CONTI NUCUS
Max and |sabel. She's seeing red.
| SABEL
Are you saying what | think you're
sayi ng?

She starts to stand, filled with fury. Max pulls her back
down.

MAX
Cal m down, Isabel. | prom sed himl
woul dn't tell anyone.

| SABEL
Then why did you tell nme?

MAX
|"'mworried about him | don't know
what to do.

| SABEL

You can't tell me something like this,
Max and expect ne to do not hing.

M chael enters. He crosses Any on the way out.

AMY
My favorite little westler.

She pinches his cheek. He's enbarrassed. She exits. He slides
in next to |sabel.



M CHAEL
Hey.

MAX
Hey.

| SABEL
Hey.

A beat. M chael takes one | ook at |sabel's face.

M CHAEL
(to Max)
You told her.

He stands up. Wal ks out. Max shoots |sabel a | ook. She shakes
her head. They both take off after M chael.

EXT. ROSWELL - STREET - DAY
Max and | sabel catch up with M chael

| SABEL
What're you going to do, pretend it
didn't happen? You have to do sonething.

M CHAEL
Li ke what ?

| SABEL
Tell someone, report him

M CHAEL
To who? Valenti? Oh, yeah, that's smart--

| SABEL
Max told ne this has happened before.

M chael throws Max a disbelieving |ook. Max is now caught in
t he m ddl e.

MAX
(to M chael)
Sorry. | had to tell her.
M CHAEL
Everyone's got problens. If it wasn't
this, it'd be sonething else. I"'ma

big boy, | can handle it.

| SABEL
Maybe you could talk to ny dad. He's a
| awyer. He could help. He told nme he
once had this case where he hel ped a
m nor get permssion to live on his
own.



M CHAEL
Forget it, Iz, the last thing we need
is for nme to go to court and bring al
this attention on us.

| SABEL
| f he hurts you again, Mchael--
M CHAEL
He won't.
| SABEL
You coul d use your powers.
M CHAEL
Believe nme, | had to stop nyself | ast

time. You know | can't control my powers
i ke you and Max. Especially in that
state of mnd. If | did anything, I'd
probably kill him And that woul dn't

sol ve anyt hi ng.

| SABEL
Al I knowis, you can't go back there.
Stay with us.

M chael | ooks at her surprised. So does Max.

| SABEL (cont'd)
At |east until Hank cal ns down.

M CHAEL
Fine, if it'll shut you up.

M chael wal ks off. Max turns to |sabel, quietly"

MAX
How are you going to explain this to
Mom and Dad?

| SABEL
Don't worry, I'll think of sonething.

MAX
Are you sure this is a good idea?

| SABEL
Yeah. In fact, | think it could really
be good for Mchael to part of the
famly.

Of Max's concern.
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I NT. EVANS' HOUSE - KITCHEN - NI GHT

A nmeat and potatoes dinner's laid out and the table. M chael
digs in, helping hinself to a |large serving, not noticing
PHI LI P's di sapprovi ng gl ance.

| SABEL
(sweet but firm
We usually wait until everyone gets to
t he tabl e.

M CHAEL
Why ?

| SABEL
It's polite.

M chael shrugs and waits. He doesn't nean to be rude, but
he's froma world of mcrowave dinners on the couch in front
of the TV. DI ANE cones over fromthe stove, carrying a
casserol e di sh

DI ANE
Who wants sone of fanpbus green bean
del i ght ?

MAX

Mmm Sounds good.

M CHAEL
| don't see any beans in there.

DI ANE
They' re chopped up in the cream of
mushr oom soup

M CHAEL
| dunno. Looks ki nda..
(makes a face)

| SABEL
It's delicious. Just try sone.

M CHAEL
No t hanks.

An awkward beat. max shoots a | ook at |sabel. D ane bl ows
past it.

DI ANE
So, M chael, how long is your father
away ?
| SABEL
(j unping in)

A coupl e of days.
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PH LI P
What does your dad do again, M chael?

M CHAEL
He's not ny dad. He's ny foster father.

| SABEL
He's in... marketing.

PHI LI P
| sabel , are you going to |l et M chael
answer a question?

DI ANE
You know, in all the years you've been
friends with Max and | sabel, we've
never net him

M CHAEL
No great | oss.

The parents trade | ooks. Isabel tries to steer the conversation
toward the situation with Hank. Max just observes.

| SABEL
What M chael neans is--
PHI LI P
Wiy don't you let Mchael tell us what
he neans?
All eyes on Mchael. Isabel drills into him wlling to speak

up. She's trying too hard to nmake this work.

M CHAEL
| didn't nean anyt hing.

A long, tense beat. Then:

| SABEL

(brightly)
VWhat's for desert?

CLOSE ON A COCONUT PI E
with two pieces m ssing.
| NT. DELUCA HOUSE - KI TCHEN - N GHT

The pie's by itself at the table. The door opens. Liz and
Maria enter, still in their uniforms fromthe Crashdown, but
they're carryi ng books.

LI Z
|'"'mso w ped out, | don't know how
much studying |'m good for tonight.
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MARI A
Here. Sugar rush. Wrks for ne.

They each grab a fork and take a bite. Maria bites fromthe
hal f-eaten piece that's on what she assunes is her nonis plate.

Li z suddenly stops chewi ng. She points silently to sonething
on the counter. A second piece of pie.

Maria's just sitting down. Instantly, she pops back up. She
reaches down behind her and pulls up sonmething she's just sat
on. A cowboy hat. She GASPS.

The girls lock eyes. They hear SMOOCH NG

AWY (O S.)
Jim.. Ch, Jim..

VALENTI (O S.)
Any. .. Mmm ..

To say they've lost their appetite is an understatenent.
They're horrifi ed.

Maria spits out her pie and starts silently freaking out.
She's nmouthing "On, ny God!" over and over. They both notion
their finger in their nmouth |ike throwi ng up. Maria goes over
and SLAMS THE DOOR.

MARI A
Monmmmmd | m honmmmre!
Any wal ks in, fixing her hair, like a teenager caught in the
act .
AW
H, girls. What're you doing honme so
early?
MARI A
It's ten thirty.
AW
| guess | lost track of tine.
(qui ckly)
Pie?
MARI A/ LI Z
No!
MARI A

We're going to ny roomto study. And
you shoul d probably get to bed. Big
day tonorrow.

AW
I wll.



MARI A
Soon.
AW
Very.
MARI A
Al one.
AW
O course! 1'll be right up

Val enti cones sauntering out of the den. Any's totally
enbarrassed.

AMY (cont' d)
-- Just as soon as | say good night to
the sheriff.

VALENTI

Evenin', girls.

LI Z
Hi .

13.

Liz notices a lipstick mark on his face. She notions to him

to subtly wi pe his cheek. He does.

AW
Anyway, Sheriff, thanks for stopping
by and... signing the permts for the
next conventi on.

VALENTI
Sure, anytine.

MARI A
Mom that's a year from now.

AW
Never hurts to be prepared.

The four of themstare at each other. It couldn't be nore
awkward. Maria holds the crushed hat out to Valenti.

MARI A
Don't forget your hat.

| NT. THE EVANS' HOUSE - KITCHEN - NI GHT
The di nner pl ates have been repl aced by a Mnopoly board.

| SABEL
"Il take another hotel for Park Pl ace.

PH LI P
You're killing us here, |sabel.
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MAX
She's ruthless. You' ve got to watch
her.

M chael watches the famly play. He's in the gane yet sonehow
there's a cone of silence around him He sees Philip ruffle
Max's hair and Di ane and |sabel |aughing together. He years
for it, yet can't feel part of it. He's m serable.

DI ANE
Your turn, M chael

M chael rolls the dice and lands on Philip's property.

PH LI P
Let's see. Atlantic Avenue with four
houses. That's nine hundred seventy-
five you owe.

M chael counts his noney. Enbarrassed about how little he
has.

M CHAEL
How about | catch you next tinme?

PH LI P
Catch ne next tine?

MAX
M chael , we usually pay on arrival

| SABEL
['I]l lend it to him

She starts to dole out sone cash to M chael

PH LI P
No | endi ng except for the bank. But
he's got no houses to nortgage..

M CHAEL
Ww, rub it in.

PH LI P
l"mnot trying to rub it in, Mchael..

M CHAEL
| just don't see what's the big deal.
Wiy can't she just |lend ne the noney?

PH LI P
The deal is, in this house, we play by
t he rul es.

Philip's not trying to be mean. But he's felt awkward around
M chael all night and he's making a point. M chael overreacts.



M CHAEL
| don't want to play anynore.

He gets up and | eaves. |sabel foll ows.
EXT. EVANS' HOUSE - BACK PORCH - N GHT

| sabel catches M chael at the door

| SABEL
You didn't have to be rude to ny dad.
M CHAEL
Rude? He was sticking it to me for no
reason.
| SABEL

It was a gane, M chael

M CHAEL
He doesn't |ike me.

| SABEL
He doesn't know you.

M CHAEL
| don't want himto know ne.

| SABEL
He can hel p you, M chael. But you' ve
got to speak up. You' ve got to tel
the truth--

M CHAEL
And what? Be a poster child for donmestic
abuse? Not gonna happen.

| SABEL
You coul d've at |ast nmade an effort.
You' ve been acting like a jerk al
ni ght .

M CHAEL
| didn't ask to cone here.

| SABEL
| thought you'd be grateful.

M CHAEL
VWhat do you want, |sabel? An award?

| SABEL
| just wanted to show you a nor nal
ni ght at hone.

M CHAEL
Why? So | could see what | was m ssi ng?

15.



M chael
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| SABEL
No. .

M CHAEL
| don't need your parents. And | don't
you to be ny parent. You can't take
care of ne anynore.

| SABEL

l"mnot trying to care of you
M CHAEL

Yes, you are.
| SABEL

M chael , you have to do sonethi ng here.
Don't just pretend this didn't happen..
Pl ease.

hol ds her | ook for a beat, and just wal ks away. Max,

having |istened to their conversation, joins |sabel outside.

Of

MAX
He's not easy, |sabel. Never has been.

| SABEL
| know t hat.

MAX
You can't push himlike that.

| SABEL
He's acting like a child.

MAX
Maybe you need to stop treating him
i ke one. You can't make up for in one
ni ght what he's never had for a
lifetine.

| SABEL
|'"'mscared for him Max. |If Hank did
it before, he'll do it again. And
M chael 's wound so tight...

MAX
He'll be all right.
| SABEL
Like an idiot, | told himto use his

powers. So what if Hank tries it again?
| have a bad feeling about this.

| sabel , we. ..

FADE QUT.



END OF ACT ONE
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ACT TWO
FADE | N:
I NT. M CHAEL'S TRAI LER - LIVING ROOM - N GHT

HANK' S parked in front of the TV with a bottle when M chael
enters.

HANK
Where the hell you been?

M chael doesn't answer. He goes straight into--
| NT. M CHAEL'S ROOM - CONTI NUQUS

M chael SLAMS the door. Lays on the bed. Stares at the ceiling.
The fury, the loneliness welling up in him

I NT. MARIA'S ROOM - NI GHT

Maria's in a robe fromthe shower, conbing her wet hair, when
Any cones in.

AW
Maria... | need sone.. space. | can't
feel like you' re judging nme all the
tine.
MARI A
|"mjust trying to | ook out for you,
Mom
AW
What are you so worried about?
MARI A
| just don't want you to rush into
anyt hi ng.
AW
Anyt hing? O Jim Valenti?
MARI A
| don't trust him | nean, | don't

want himto use you

AW
What woul d he be using nme for?

O course, Maria can't really answer that question. That he
wants to get close to her for information on the kids.
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MARI A
Well... You know, for the sanme thing
all nmen want.

AW
Look, Maria, there's like three single
guys in Roswell. And two of themare

at the Desert Inn Retirenment Community.
Jims a nice guy, with a good job.
He's responsible, he's fun.

MARI A
He's a cop, Mom And you're a hippie.

AW
Qpposites attract.

MARI A
He's got a | ot of baggage, Mom

AWY
So he was narried once. Who hasn't
been these days?

MARI A
But he's that type. That... tough guy
who can't open up. Who can't show
enotion or admt they need you. They're
t he nost dangerous of all.

Any realizes Maria mght be tal king about her own situation.

AW
Don't worry, honey. Mchael wll cone
ar ound.

MARI A

VWhat do you nean? | wasn't tal king
about M chael .

AMY
Sure you weren't.

MARI A
| nmeant hypot hetically.

AW
VWat ever, honey.

MARI A
"' mjust saying, you have to go sl ow.
| f you get... physical with a guy right
away, after they get what they want,
t hey di sappear.



20.

AW
| hope you're not speaking from
experi ence.

MARI A
Just yours.

A beat. Any realizes her past dating history has influenced
her daughter.

I NT. M CHAEL'S TRAILER - M CHAEL'S ROOM - NI GHT

M chael has just dozed off with the |lights on when his door
opens. He bolts up. Hank's there with a basket full of clothes.

HANK
Told you to do the wash.

M CHAEL
['Il do it later.

HANK
Today.

M CHAEL
"' m not your maid.

HANK
You're right. You're good for nothing.
(raising his voice)
Do the wash. Now.

M CHAEL
| said--

But Hank h as wal ked over and dunped the dirty clothes right
on top of him

HANK
| heard what you said, you little puke.
But since this is ny house, | don't

gotta listen.
Hanks staggers toward the living room
HANK (cont' d)
No wonder your parents left you in the
desert. Who'd want ya?
This hits M chael where it hurts.

M CHAEL
Yeah? Who're you, father of the year?

HANK
Get outta ny face--
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M CHAEL
A man who spends ny | unch noney on --
(loud for the benefit
of the trailer park)
-- a subscription to Juggs Magazi ne!

M chael wal ks past Hank. Hank follows himangrily into...
I NT. M CHAEL'S TRAILER - LI VI NG ROOM - CONTI NUCS

...where they find Max and | sabel, who have just entered the
trailer.

M CHAEL
What' re you doi ng here?

| SABEL
We heard sone yelling.

MAX
What' s goi ng on?

M CHAEL
Get out.

But as Hank turns around, he notices |sabel.

HANK
Vell, hel-lo, dolly.

M CHAEL
Shut up, Hank.

Hank turns and raises a hand to M chael. M chael flinches. So
do I sabel and Max. Hanks | owers hi s hand.

HANK
(then to Isabel)
Wanna have a drink with ne?

MAX
She doesn't want a dri nk.

HANK
Who the hell are you? Her |awer?

M CHAEL
Leaven t hem al one, Hank.

But he's pouring her a drink. Half of it's spilling on the
fl oor.

HANK
| asked her a question. I'mwaiting
for her to answer.
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He puts a sl oppy armaround |sabel. Disgusted, she takes the
drink.

| SABEL
Here's your answer.

She throws it in his face.

| SABEL (cont'd)
| f you ever touch himagain, "Il kill
you.

Hank stands there, stunned, al cohol dripping off him He
suddenly reaches for sonething.

HANK
You' re gonna kill me?

He pulls out an old deer rifle.

HANK (cont' d)
Get the hell out of this house!

Max, heroically steps in front of |sabel to keep her from
harm s way.

MAX
Ckay, we'll go. Just take it easy.

Hank cocks the rifle threateningly. M chael approaches Hank,
intense, losing control. He puts his hand out toward Hank,

cl enches his eyes tight. Suddenly a wi ndow bl ows out, a chair
j erks backward and smashes into the wall, a drawer flies out
of the cabinet. Max and |sabel | ook at M chael, who obviously
didn't intend to do these things.

HANK
VWhat the hell...?

Wt hout maki ng physical contact, the gun junps in Hank's hands,
spinning himinto the wall. The rifle discharges fromthe
i npact. Hank is dunbstruck.

HANK
You little bastard! You're a freak! |
al ways knew it. You're a freak!

MAX
Let's go, M chael!

| SABEL
M chael! W gotta get out of here!

M chael just stands there, stunned, his eyes |ocked on Hank.

HANK
Yeah, go on. Get outta here.
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M chael, still |ooking at Hank, backs slowy out the door,
joining Max and |sabel. On Hank, he doesn't know what hit
hi m

EXT. M CHAEL'S TRAI LER - NI GHT
The three of them back at the jeep.

M CHAEL
Congratul ati ons, you just nmade it worse.
Now he knows.

| SABEL
M chael, he was so drunk he doesn't
know what he saw and he sure as hel
won't remenber it in the norning.

M CHAEL

| can't go back there now
| SABEL

Good.
M CHAEL

You don't understand, do you? | know
Hank's a jerk, but that's what |'ve
got. It's all I've got. And now you
guys screwed that up for good.

MAX
Just come back with us for now

M CHAEL
For how I ong? Two days? Three days?
And t hen what ?

MAX
We'l|l figure sonething out.

M CHAEL
Max, | don't belong there. | don't
bel ong anywhere.

| SABEL
We under stand why you- -

M CHAEL
You don't under st and.

| SABEL
So you got a raw deal, Mchael. No
one's saying you didn't. But you' ve
got a chance to change it. Wuld it
kill you to ask for help, just once in
your life?
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M CHAEL
Yes.

He starts away.

MAX
Where are you goi ng?

M CHAEL
It doesn't matter.

| SABEL
M chael , wait!

M chael takes off running. |sabel starts to go after him but
Max stops her. He knows it's no good.

I NT. MARIA'S ROOM - NI GHT

It's raining; Maria's still gazing out the wi ndow. A short

di stance away, she notices someone sitting on the fence in

t he di stance. Through the m st, she can nmake out the figure:
M chael . She takes a beat, steels herself against him G abs
the bottle of Rescue Renedy from her night stand drawer and

puts four drops under tongue. Oh, hell, she sw ngs the whol e
t hi ng. She opens the w ndow.

MARI A
What are you doi ng out here?

M chael sees her, wal ks up to the w ndow.

MARI A (cont' d)
No. You're not comng in.

He says not hi ng.

MARI A (cont' d)
| know why you're here. | know your
l[ittle plan. I know what you want. But
it's not going to work this tine,
mster. No matter what you say, ny
answer is no. No, no, no, no, no.

A beat. Still he says nothing. H's eyes are strangely soft.
Vul ner abl e.

| NSI DE MARI A'S ROOM - A MOVENT LATER
M chael's inside with her.

MARI A
God, you're gonna catch pneunoni a.
Here, get outta that shirt and let's

dry you off.
( MORE)
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She starts unbuttoning his shirt. He lets her, still not saying
a word. She pulls it off him

MARI A (cont' d)
You' re shivering.

She takes the towel and w pes himdown. Wpes his face, his
arns, his chest, his shoulders. She | ooks again. H's face is
still wet. It's not rain.

MARI A (cont' d)
You're. ..

She's stunned. Has never seen M chael this open. She touches
his face with her hand now. Wpes his tears.

MARI A (cont' d)
Cone here...

She | eads himto the bed. Lays himdown. She |ays down behind
him Curls up like two spoons. She pets his head.

MARI A (cont' d)
Sshh. It's okay. You don't have to
tell me. It's okay.
On M chael, letting hinself be conforted.
FADE OUT.

END OF ACT TWO
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ACT THREE
FADE | N:
I NT. MARIA'S ROOM - MORNI NG
Any raps lightly on the door before swinging it open to find
every nother's nightmare: Her darling daughter curled up asleep
with a boy.

AMY
OH My GOD! !

The two teens | eap awake. Maria rushes to the door to push

Any out .

MARI A
Moml! G ve us a m nut el

But Any bolts toward M chael sweeping her arns |ike she's
chasing a Rottweiler off the Christmas dinner table.

AW
Cet out get out getout ! !'!'!

M chael grabs his clothes and wal ks out the door.

M CHAEL
Jeez. Estrogen central here.

MARI A
M chael, wait! Momn

AMY
Ki t chen, now

| NT. DELUCA HOUSE - KI TCHEN - DAY

Maria's at the kitchen table while her nom paces back and
forth.

AW

My baby girl is having sex!
MARI A

Mom |'m not having sex.
AW

Then what exactly did you do?

MARI A
Not hi ng. W just slept.

AWY
| know that one. |'ve used that one.



MARI A
You act like | have no self-control at
al | .
AMY
Yes, well, teenagers are known for
self-control. Especially teenage boys.
MARI A
M chael's not like that. Well, | nean
sonetines he is--
AMY
VWhat | ?
MARI A

But last night. He was upset about
sonething. | don't know what. Sex was

the last thing on his mnd

AW
(sarcastic)
Thank you, there is a Cod.

MARI A
That's why | let himstay.

AW
| can't believe you had a

boy spendi ng

the night here. | nean, what were you

t hi nki ng, young | ady? And
is it okay for you and not

MARI A
| ' m si xt een!

AW
Exactly! And no sixteen-ye

besi des, why
for me?

ar old

daughter of mne is going to have sl eep-

overs with boys! Got that?

MARI A
VWhat. Ever.

AMY

No. Not whatever. Maria, as you pointed

out so subtly |ast night,

with men has pretty nmuch b
wreck. | don't want you to
sanme m stakes. | can't go
change ny life, but 1'Il b

nmy history

een a train
make t hose
back and

e damed if

| watch yours go the same way. | |ove

you too nuch.

Of Maria, processing this very real
her Mom

heartfelt nmonent from

27.
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| NT. WEST ROSWELL HI GH - CLASSROOM - DAY

Max and M chael are sitting in class when a DEPUTY cones to
t he door. He WHI SPERS sonething to th teacher and then nods
for Mchael to cone out. M chael shoots a |look to Max and
then follows the deputy out. He's humliated in front of his
cl assmates. Feels |like everyone is watching him Everyone
knows.

O f Max, very concerned- -
| NT. VALENTI'S OFFI CE - DAY
Val enti questions M chael .

VALENTI
Nei ghbors heard gunshots.

M CHAEL
| don't know anything about it.

VALENTI
But you were there last night?

M CHAEL
| cane honme to get ny jacket, then
went out again.

VALENTI
VWhat tinme was it?
M CHAEL
Does it matter?
VALENTI
You were the last one to see him
M CHAEL
What do you nean, the | ast one to see
hi n?
VALENTI
| called the plant. He never showed up
for work.
M CHAEL

Maybe he's passed out sonewhere.
don't keep track of him

VALENTI
Nei ghbors al so heard an argunent. Then
| ater, nore sounds. Scream ng. Crying.
Torturous sounds. Like an aninmal.
Al nost ... i nhuman.

M CHAEL
VWhat are you tal ki ng about ?



VALENTI
Where were you, son?

M CHAEL
Qut. Just out.

Of Valenti, not know ng what to think.
| NT. CRASHDOMWN CAFE - DAY

LI Z

What you said nmade sense, you know?
And |'ve been sticking to it. You' d be
really proud of ne. Just |ast night, I
said it very clearly. No. O course
Max wasn't there, but the next tine he
is, I'll be ready for him

(beat)
Are you even |istening?

MARI A
VWhat? Ch, |I'msorry.

LI Z
What's going on with you?

| sabel enters.

| SABEL

Have you guys seen M chael ?
MARI A

Maybe.
| SABEL

Come on, Maria, you gotta tell ne.
It's really inportant.

MARI A
If it's that inportant, then you tel
me. |'mworried about him too.
| SABEL
| can't.
MARI A
Ditto.
| SABEL

Al right. Mchael's in trouble.

LI Z
VWhat ki nd of trouble?

| SABEL
It's Hank. He's been... hurting him
Max and | were trying to help.
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Maria's face falls. Liz is stunned as well.

MARI A
OCh, God, |sabel.

LI Z
| didn't know Mx didn't tell ne.

| SABEL
M chael made us prom se not to.

MARI A
He was with nme. Last night. Al right.

Liz can't believe it.

LI Z
He spent the night? Wat happened to
"no?"

MARI A
(to Isabel)
He never told nme what was wong. Al
we did was sleep. In the norning, ny
mom wal ked in on us and he took off.
And | haven't seen him since.

Now the tow of them are bonded in a purpose. Max enters. He
wash sonme news of his own to share:

MAX
Val enti's got M chael .
| SABEL
VWhat ? Why?
MAX

Hank's gone and they think he had
sonething to do with it.

| SABEL
But he was with Maria all night. She
can vouch for him

MARI A
Valenti'll never believe ne.
LI Z
(a know ng | ook)
But he will believe your nom

O f everyone's | ooks. What are we gonna do now?
| NT. DELUCA HOUSE - KI TCHEN - DAY

Maria waits nervously as the kitchen door opens and Any enters.
She takes a deep breath, then:
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MARI A
So you know the guy | slept-but-didn't-
sl eep wth?

AW
Unfortunately, the shock has indelibly
printed his face onto ny brain.

MARI A
Well, he's in jail.

AW
This just gets batter and better,
doesn't it?

MARI A
Mom he didn't do anything. Your friend,
Sheriff Valenti, is holding himbecause

he can't explain his whereabouts | ast
night. Personally I think it's very
nobl e that he protected nmy dignity.

AW
How very Bonnie and C yde of him

MARI A
Anyway, since the sheriff seens to
i ke you so much, maybe you could tel
hi m where M chael really was.

AW
(non-comm ttal)
| coul d.
MARI A

Mom | know maybe he didn't make the
best inpression this norning.

AW
This isn't about him Maria. It's about
you and nme, | have to be able to trust
you.

MARI A

Then trust ne, Mom | swear to you.
He's a good guy. And he's in trouble.
| wouldn't ask you ot herw se.

Of Any trying to decide.
| NT. VALENTI'S OFFI CE - DAY

Anmy and Maria wait in silence. After a beat, Valenti cones
in, followed by Mchael. Mchael sees who's there to get him
He holds Maria's gaze for a beat with a | ook that says, "I
didn't doit." Maria just smles back. She knows. Any watches
it all, not happy with any of it.



AWY
Wait for nme outside.

M chael and Maria exit. Amy turns back to Valenti.

AW

| appreciate you doing this.
VALENTI

No probl em
AW

I"mtelling the truth, Jim

VALENTI
You say he was at your house, he was
at your house.

AW

But you woul dn't have believed Maria.
VALENTI

She's sixteen. She'll say anything to

protect her boyfriend.

AW
She's not just a sixteen-year old.
She's ny daughter.

VALENTI
" mjust doing ny job.

AMY
Your job seens to cone between us a
| ot.

VALENTI
Were is this comng from Any?

AW
| like you, Jim You know | do. But,
right now, Maria's at that stage. You
know t he one.

VALENTI
That | do.

AMY
| gotta keep on eye on things. | can't
get... distracted. And you, well...

(a smle, a conplinent)
...you are a distraction.

VALENTI
Then don't give nme up.

A lingering beat. On Valenti, watching her go.
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EXT. DESERT - DAY

M chael's there with | sabel and Max.

MAX
So everything' s okay?
M CHAEL
Ch, yeah, great.
| SABEL
M chael, listen, about Hank being
m ssing. You didn't... do anything to
him D d you?
M CHAEL
(hurt)
No. You thought I...7?
| SABEL
No.
MAX

What' d Val enti say?

M CHAEL
He said he was going to find ne a new
foster situation. Not hone, even.
Si tuati on.

MAX
|'' msure he meant- -

M CHAEL
No matter what honme | get, it's a
substitute for the real one.

M chael | ooks toward the sky.

M CHAEL (cont'd)
"' m not going back into the system
" moutta here.

MAX
You can't just run away.

M CHAEL
Watch ne. If you didn't want nme to
| eave, you shoul d have thought about
t hat back when | asked you to keep
your mouth shut. Because | knew this
woul d happen. And this is exactly what
| didn't want.

| SABEL
And where are you supposed to go?



M CHAEL
Anywhere but here. It'
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s fine if you

guys want to say in your nice little
worl d pot roast and Monopoly. It's
clear you're not interested in finding
our real honme. I'"mgoing to find Nasedo.

He's ny famly.

| SABEL
And what are we?

M chael | ooks away. Both | sabel
hurt.

and Max can't help but feel

| SABEL (cont'd)
You know what | think? | think it's
time to put up or shut up

M CHAEL
Very poetic, |sabel.

| SABEL

You sound |ike you're five years ol d.

You' ve got to grow up,
bl am ng everyone el se.

M CHAEL
(turns to Max)

M chael . Stop

| s that what you think, too, Maxwell?

MAX

| think it's not safe out there.
t hi nk Nasedo i s dangerous, M chael

M CHAEL
You don't know t hat.

MAX

You hear what Hubble said. He's a
killer. A shape-shifter. And he's out
there. He could be anyone. W need to
stick together now nore than ever.

M CHAEL
You' re wong, MaxX.

M chael goes. This time, Max starts after himand it's |sabel

who stops Max and | ets him go.
| SABEL

Run away, M chael, that's what you do

best .

On Max and |sabel as they watch M chael go.
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EXT. DESERT - N GHT (FORVMVERLY SCENE 22)

We get the feeling Mchael has been wandering for a while,
facing a dark night of the soul. And now he's ended up here.

Feel ing conpl etely abandoned, he raises his arnms out and SCRANMS
at the sky.

M CHAEL
Where are you?! Way did you | eave ne
here? Wy?

Just then, wind begins to howl. A sign from above? O anot her
rejection? Mchael turns his face to the sky, forever
sear chi ng.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. LI Z'"S ROOFTOP - NI GHT

Liz is looking through her tel escope. Max pokes his head up
fromthe fire escape.

MAX
Liz, sorry to...
LI Z
(turns to see him
That's okay.
MAX

| know we' ve been needing to talk.

He's standing close to Liz. She's yearning for him but puts
it aside. She knows what he needs now.

LI Z
There's nore inportant things right
now. | heard about M chael. Are you
okay?

MAX
Um no...

Beat, she looks at him realizing the pain he's in.

MAX (cont' d)
|'ve never seen himso upset. | have
this weird feeling that he's going to
just | eave w thout saying goodbye.

LI Z
Maybe because if he did, he couldn't
go through with it.

MAX
| can't |1 oose him

She just nods for himto go on.

MAX (cont' d)
| just kept thinking how after we were
separated in the desert, when we where
kids, Isabel and | didn't see himfor

three years. | used to stand at the
fence on the playground and every year,
every class, every kid | net, | |ooked

to see if it was him
( MORE)



37.

MAX (cont'd)

(beat)
Then one day, | heard this shouting,
it was a terrible fight, two boys going
at it. The teachers had to pull them
apart. And one them just wouldn't stop,
just kept going... he was so angry.
H's eyes were full of fire and rage
and sonmehow | knew- -

LI Z
It was him

MAX
And | al ways wondered, how a ni ne-year -
old could that nmuch anger. And it's
still there. It's so nuch a part of
who he is.

Liz is drawmn to Max. She feels his pain, wants to hold him
Wants to kiss it all away. To feel the intensity. But their
passi on again nust wait.

LI Z
Maybe that's what he's so afraid of.
Who he woul d be wi thout that anger?
As Max considers this--
| NT. | SABEL'S ROOM - NI GHT

| sabel sits cross-1egged on her bed, holding the col ored pieces
of quartz rock. Max enters.

| SABEL
(annoyed)
| thought | |ocked that door.
MAX

Un vyeah, you did.

He sees Isabel sits with a small, open box wth several itens
around her: the drawing of th cave painting, the pendant, and
other items, including a couple of the files, Mchael's

drawi ngs of the done and a copy of Atherton's book.

MAX (cont' d)
What' re you doi ng?

| SABEL
See this? This is everything. This is
all we know about who we are.
(hol di ng up one of the
qgquartz rocks)
These are the stones River Dog gave us
at the cave when M chael was sick
( MORE)
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| SABEL ( CONT' D)

The only thing we have the place we
came from |IT was the first tine |
realized there really was a hone out
there sonewhere. A real place.

(heat ed)
But they're worthless. They don't nean
anyt hing. Not wi thout M chael.

Max puts his hand on her shoulder. And we CUT TO

I NT. M CHAEL'S TRAILER - M CHAEL'S ROOM - NI GHT

M chael
enters.

is stuffing his belongings in a duffel bag when Max
M chael finishes. Cinches the bag cl osed.

MAX
Packi ng?
M CHAEL
| guess you could call it that.
Everything | have fits in this bag.
MAX
You have ne. You have |sabel.
M CHAEL
Max, say goodbye.
MAX
| can't.
M CHAEL
"1l keep in touch.
MAX
Not good enough.
M CHAEL
It'1l have to be. Say goodbye.
MAX
| can't.
M CHAEL
Max- -
MAX

| know what you're scared of.

M CHAEL
No, you don't.

MAX
You keep telling me how lucky I am To
have a great hone, great parents.

( MORE)
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MAX ( CONT' D)
But in one way, it's harder for ne.
Because when | screw up, | don't have

any excuses. But you, you can do and

say anything you want. Because you

have Hank. And you can blanme it on

t hat. \Wat happens w t hout hin?
(beat)

It'1l all be on you, that's what.

M CHAEL
Yeah, well... leave it to ne to still
screw it up

MAX
It's okay, M chael. Because if you do,
we'll all still be there for you.

A long beat. M chael | ooks away.

MAX (cont' d)
Maybe you have to start thinking about
soneone ot her than yourself, M chael
The three of us belong together. There's
a reason we're together. We're a famly.
So go if you want. But no matter where
or how far, we'll always be connect ed.

M chael can't | ook at Max, obviously affected. But he lifts
his duffel bag anyway. Max | ooks at him pained. Realizing
M chael is |eaving anyway, Max hands hima smal| package.

MAX (cont' d)
| sabel and | wanted you to have this.
It doesn't nean anything w thout you.

M chael | ooks at Max, takes the box. And we DI SSOLVE TO
EXT. ROSVEELL H GHWAY - NI GHT

M chael's sitting on the side of the road. A car approaches,

he sticks out hs thunb, the cars blows by him Everything he
wanted, he's got. He's alone. A man on his own. Be careful

what you wi sh for. Mchael |ooks at the package Max gave him
thinks for a second, then opens it. H's eyes register surprise,
seeing the quarts rocks, the cave painting, the pendant, etc.

Just as Mchael is nost torn about what to do, HEADLI GHTS
flood his face. A truck appears. Slows down. Stops. It's an
old pick-up | oaded with cola bottles.

DRI VER
Where' re you headed?

On M chael, what's he going to do? Wth the sound of a
t hunderclap we CUT TO
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I NT. TRUCK - NI GHT (POOR MAN S PROCESS)
They drive in silence for a beat. The duffel bag on the seat

between them M chael's staring out the window. The w pers
sl ap back and forth. The driver's a jaded sal esman.

DRI VER
What a j oke.
M CHAEL
Huh?
DRI VER
Roswell. Whul dn't bother, but it's on

my sout hwest route. Sell a | ot of soda
in these tourist towns.

M CHAEL
Yeah. Right.

DRI VER

| don't know why they hell they cane
here. Aliens, | guess.

(snorts)
Ain't not aliens in that town. Let ne
ask you if were an alien, and you could
go anywhere in the world, would you
pi ck Roswel | ?

He | aughs at this own cleverness. M chael takes one of the
rocks out of the package, holds it in his hand.

DRI VER
Trust ne, ain't nothin' in that town.

But there's sonmething there for Mchael. And as he holds the
rock, he gets unexpected FLASHES, then we see:

A SERI ES OF | MAGES

From previ ous epi sodes. Mnents of M chael connected with
| sabel and Max. [Note: Revision page will followif we need
to shoot new material for these flashes]

M chael snaps back into reality. Tries to shake it off. But
there's no denying the connection. He's felt themtoo, in the
deepest part of his soul. On Mchael, thoughtful, we D SSOLVE
TO

I NT. EVANS' HOUSE - KITCHEN - MORNI NG

Start on a fork mxing eggs in a bow. Several ingredients
are added to the mx: mlk, cheese, finally, Tabasco sauce.
We pan up to reveal M chael cooking breakfast. |sabel appears
in the doorway, sees him She's stunned, noved.
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| SABEL
What' re you doi ng?

M CHAEL
Maki ng an onel ette, what does it | ook
like?

| SABEL
| didn't know you cooked?

M CHAEL
Lots of things you don't know about
ne.

| SABEL

Ch, yeah? Surprise ne.
Philip cones down the stairs.

M CHAEL
Good nor ni ng.

PH LI P
(wary)
Hel | o, M chael

M CHAEL
|"d thought |'d nmake breakfast. For
the famly.

Philip takes a beat. He knowit's Mchael's way of apol ogi zi ng.
D ane enters.

DI ANE
What' s goi ng on?

PH LI P
M chael ' s made breakfast for everyone.

DI ANE
How very ni ce.

M CHAEL
There's another thing, sir.

PH LI P
Yes.

Max arrives into the kitchen, wondering what's going on.
M CHAEL
| was wondering if you could... help
ne.
( MORE)

A long pause. Al eyes are on M chael.
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M CHAEL (cont'd)
I'd like to find a way, you know, to
[ive on ny own. | heard it can be done.

| sabel and Max trade a | ook. They can't believe it.

PHI LI P
It's conplicated. You'd have to file
for a petition for enmancipation, go
before a j udge.

M CHAEL
"1l do whatever it takes. | nean,
| ve thought about it and I want to...
You know, take control of things. And
|"mready to do it, so..

Anot her beat. Now all eyes on Philip.

PH LI P
Come by ny office this afternoon. W'l
talk. 1'd Iike to know nore about your
si tuati on.

M CHAEL

(thank you)
Thi s afternoon.

Just then there's a KNOCK at the door. Philip goes over to
answer it. |Isabel and D ane take a seat. Max conmes over to
M chael .

MAX
Can | give you a hand?

M CHAEL
Yeah. You can do the bacon.

Max and M chael share a smle
EXT. EVANS' HOUSE - BACK PORCH - SAME MOVENT
Philip opens the door to find Valenti. They talk privately.

VALENTI
M. Evans.

PHI LI P
(surprised to see him)
Hel |l o Sheriff.

VALENT]I
| understand M chael Guerin is here.

PH LI P
Yes, he is.
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VALENTI
|"ve got to take himto neet with Soci al
Servi ces.

PH LI P
He's not going to be needing that. |I'm

going to help himlook into
emanci pati on.

VALENTI
Mnd if | ask why?

PHI LI P
Who's going to want a 16-year-ol d?
They can't even find hones for infants.

VALENTI
M. Evans, this is a potentially serious
situation you're getting involved in.
H's father's clothes were found this
nmorning in the south desert. Shredded.
Still no sign of him Looking nore and
nore |ike foul play.

PHI LI P
| can't see that the boy could have
had anything to do wth that.

VALENTI
| gotta warn you about getting invol ved
with this kid. You don't know him
He's a troubl e- naker.

PH LI P
My children trust him That's good
enough for ne.

VALENTI
VWll then, | guess you're on your own.

Valenti's surprised at Philip standing up for Mchael. He has
no choice than to accept it.

Philip closes the door and turns around. Sees Max has turned
and overheard. Knows his son saw himstand up for M chael.
Hol d on the | ook between father and son.

I NT. JUDGE' S CHAMBERS - DAY

A tough-1 ooking JUDGE sits at a conference table. M chael and
Philip sit with himat the table was Max and | sabel watch
quietly.

JUDGE
Does the m nor M chael Cuerin pledge
to take charge of his life as an adult
fromhere forward?
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M CHAEL
| do, Your Honor.

JUDGE
Do you understand that you will be
sol ey responsible for your financial,
educati onal, an nedical decisions as
they may arise?

M CHAEL

JUDGE
| mght add, young man, that you are
fortunate enough to have these folks
here today that have an interest in
your future and have shone the
confidence in your that is reflected
in my decision. | hope you can live up
to that faith.

M CHAEL
"1l try, sir.

JUDGE
| hereby grant your petition for
emanci pati on.

M chael | ooks back at Max and Isabel. This isn't going to be
easy, but it's Independence Day and he's tready to try.

I NT. M CHAEL'S NEW APARTMENT - DAY

A nodest studio apartnent, just around the corner fromthe
Crashdown. Mostly enpty, a tattered couch, a few enpty mlKk
crates, stuff that's been abandoned fromthe previous tenant.

M chael sits on the couch next to his duffel bag that he still
hasn't unpacked. It's hard to ook lost in a 10 x 12 room
but sonmehow he manages. A | ong beat. Then:

The door flings open. Max, Liz, Maria, |sabel.

GANG
Sur pri se!

M CHAEL
Whoa! What're you guys doin' here?

But they rush past him carrying nop, bucket, cleaning
supplies, pizza boxes and other stuff.

| SABEL
We're here to help clean up.

M CHAEL
| kinda like it the way it is.



MARI A
M chael , sone of these stains are
nei ther animal, vegetable, or mneral.

MAX
This place is so cool

M CHAEL
Two-fifty a nmonth cool. Man, it was
great of your dad to help with the
deposit, but | gotta get a J-OB.

Max and Liz exchange a | ook.

LI Z
| heard that you nade a pretty nean
br eakfast the other day. There just
m ght be sonmething for you at the
Crashdown.

M CHAEL
Wow
(then, quickly))
Wait. Does that nmean she's going to be
nmy boss?

He means Mari a.
LI Z

(smling w ckedly)
She' s the manager.

45.

As they all crack up at the irony, suddenly, there's a tiny

sound. Alnost like a neow. It is a neow.

M CHAEL
(suspi ci ously)
What' s that?

MARI A
That is ...Sigourney.

She pulls our of her back pack a little tabby kitten.

M CHAEL
Ha. Funny.

LI Z
She was an or phan.

M CHAEL
The | ease said no pets.

MARI A
What's one nore secret.
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Of all of themas they did into the pizza, |aughing. Mchael's
new famly. Two chicks, three aliens, and a cat.

I NT. VALENTI'S OFFI CE - N GHT
Valenti is alone working late at his office. The roomis dark

except for the spot of a small desk | anp. The door opens and
soneone enters. It's Hank

HANK
Heard you put out an APB.
VALENTI
Heard right.
HANK
Vell, here | am
VALENTI

In all your glory.

HANK
So you can call off the hounds.

VALENTI
Where you been, Hank?

HANK
Down to Carl sbad. Landed in a bar. Mt
a lady. What can | say?

VALENTI
Wanna tell ne about the gunshots?
HANK
Never cl ean your gun while you've been
dri nki ng.
VALENTI
Uh- huh.
HANK

Anyway, got an offer froma plant in
Las Cruces. My lease is up next week.
|"mhitching up the trailer and I'm

gone. Thing is, |I'm going al one.

Val enti knows he nmeans wi t hout M chael.

HANK (cont' d)
So if I need to sign sone papers about
t hat boy, or anything...

VALENTI
Wn't be necessary.
( MORE)

Hank | ooks relieved. Snug al nost. He turns and goes.
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VALENTI (cont'd)
Hank. Make it soon.

HANK
Don't worry, Sheriff. I'm already gone.

Of his eerie smle--

SIVASH CUT
TO

EXT. DESERT - N GHT
A car pulls up to a stop. Hank gets out and wal ks to the trunk.
Opens it to reveal a very dead HANK, wapped in an old Arny
bl anket .

CUT TO
EXT. GRAVESI TE - N GHT - W DE SHOT

"Hank" shovels the | ast scoop of dirt onto a nmakeshift grave,
W pes sweat fromhis brow and heads back to his car.

| NT/ EXT. HANK' S CAR - NI GHT
"Hank" sits in his car as if he's about to | eave. He pops a
breath mint in his mouth and holds his hand up, palmin front
of his face. Suddenly, a strange VWH TE LI GHT enanates from
"Hank," lighting up the car. An energy causes things to
vi brate. "Hank" noves his hand away fromhis face, and he
changes into a H SPANI C WORKER. He pops anot her mnt.
The fourth alien. The shape-shifter.
As the Hispanic Worker drives off into the night we

FADE QUT.

THE END
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